


In works of great beauty.
sculptor Lynn Dunn
carves symbols of his feel-
ings and reflections from
the world around him.
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and Dunn believes liv-
ng in the city often pro-
duces negative images.
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Dunn’s large-scale sculprurcs in Kauri
and drifiwood can be found in city coun-
il buildings, school foyers, pubs, night-
clubs and corporate offices. A kauri
carving depicting the Maori myth of
Maui taming the sun was commissioned
by 2 blind physiorherapist as a gift for

physiotherapy school in London, a design
wwhich symbolised humankind harnessing

One of his current projects is a 2.

metre monument to the gumdiggers who
were one the fifeblood of the Northland
town of Dargaville. A mould taken from
the sculpture will be cast in bronze and
erected in the town centre, while the orig:
inal wood carving gocs on display in the
ocal muscum

uru,a small country town
in the Waikato, Dunn vividly remembers
family trips to Rotorua where he watched
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Dunn specialises in kauri, which he
prices for its warmth, texture

the wood can b daunting task




